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Shri Nagarjun

Shri Nagarjun, on whom the Sahitya Akademi is
conferring its highest honour of Fellowship, is one of the
most distinguished poets of our time, writing both in Hindi
and Maithili.

“Nagarjun”, in fact. is the name adopted by Vaidyanath
Mishra in his Buddhist phase when he went to Vidyalankar
Parivena in Sri Lanka as a pupil-teacher of Pali and Buddhist
philosophy in 1936. Ever since, he is “Baba Nagarjuna” to
several generations of his Hindi readers, just as he is “Yatni”
(Traveller) to his Maithili readers.

He was born on the Jveshtha Poornima of the year 1911 in
the village Satlakha (Madhubani), not too far fram his
ancestral village, Tarauni (Darbhanga), in the state of Bihar
with which his links have never weakened despite his
irresistible wanderlust. From 1934 to 1941, he led a monk’s
life, moving from Bihar to Punjab, Rajasthan, Himachal,
Gujarat and other parts of the country. After his Sinhalese
sojourn, he went to Lhasa (Tibet) with a group of researchers
sponsored by the then Bihar Government, which brought him
closer 1o Rahul Sankrityayan. He returned to join the
peasants’ struggle in Bihar in 1939 led by Swami Sahajanand
Saraswati and spent 10 months in the prisons of Chhapra and
Hazaribagh. Soon after, he left on a wild tour of the
Himalayas and western Tibet, only to return and land up in
the Bhagalpur Central Jail in 1941 along with other peasant
leaders. He also returned to the grihastha-ashram around this
time. His next journeys to the prison took place in 1948 for
his poems written on the assassination of Gandhi, which were
also banned, and in 1974 during Jaya Prakash Narayan's
movement for “Total Revolution”.

Travel — geographical, spiritual, intellectual, as well as
political —is an inseparable part of Nagarjun’s identity. Even
today he is constantly on the move, and has his admirers
amongst the youngest generation. He is basically a restless
explorer. constantly in search of truth. This exploration is
firmly wedded to the cause of the people which would seem
1o explain his association and dissociation with various
political formations and movements, including the
communistic ones over the decades.

In his early years, Nagarjun has edited a journal, Deepak,
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in Punjab, has worked as a teacher in Srilanka and in the
editorial department of Rashtra Bhasha Prachar Samiiti.
Wardha, though most of the time he has been a writer of
novels, short stories, essays, criticism, newspaper columns
and, of course, poetry which he also writes in Bengali and
Sanskrit.

His first Hindi poem was published in 1935 in the Weekly
Viskwabandhu, Lahore, and the first collection Yugdhara in
1953. It was followed by other highly acclaimed collections.
namely, Satarange Pankhon Wali (1959), Pyasi Patharai
Aankhen (1962), Talab Ki Machaliyan (1975), Tumne Kaha
Tha (1980), Khichari Viplav Dekha Hamne (1980), Hazar
Hazar Bahon Wali (1981), Purani Jootiyon Ka Koras (1983),
Ratna Garbha (1984), Aise Bhi Ham Kya, Aise Bhi Tum Kya
(1985), Aakhir Aisa Kya Kah Diya Maine (1986) and Is
Gubbare Ki Chhaya Mein (1989). Besides, there are the two
narrative poems, Bhasmankur (1971) and Bhumija (1993) of
his which are held in high esteem.

To his innumerable admirers, Nagarjun is a poet of intense
and transparent feelings, keenly aware of the surroundings
and crucial socio-political issues of the time, whether they are
local, national, or global. Some of his love poems, poems on
drought, and on Kalidasa are already the classics of the
modern Hindi literature. He is known for his superb
command over prosody and the idiom and the various
‘registers’ of the language, encompassing the colloquial and
the most ‘refined’ or ‘sophisticated’. It is his deep concern for
humaneness which makes this “Bard of the People™, the
Jankavi, a poet of multifarious voices and moods: bitter,
angry, satirical, laudatory, lyrical and so on. Ancient lores
and the shastras come to him as easily as the latest
developments in the various fields of the day. His watchful
eye, even at this age, seldom misses anything of significance
or beauty. He is perhaps the keenest reader of the new
writing.

Apart from poetry, Nagarjun has written some
pathbreaking novels focussing on the Mithila region and its
language, which also raised controversies over their bold non-
conformism. Ratinath Ki Chachi (1948), Balchanama (1952),
Baba Batesharnath (1954), Varun Ke Bete (1957), and
Dukhmochan (1957) are the better-known of his 12 novels.
His collection of essays, such as Ayodhya Ka Raja and Bam
Bholenath, his monographs on Nirala and Premchand, his
vast corpus of children’s literature, and Hindi translations of
Geet Govind, Meghdoot, Vidyapati, besides some other books
and authors from Gujarati and Bengali evince the other facets
of this polyglot.

Among his other writings, mention must be made of
Dharmalok Shatakam (a long poem in Sanskrit published in
the Sinhalese script) and Desha Dashakam, etc., all in
Sanskrit; Paro, Balchanama, and Nav Turia (novels), and
Chitra (1949) and Patraheen Nagna Gaachh (1967),
collections of poems in Maithili. Some of his Bengali poems
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have been included in his selected writings, published in three
volumes.

Nagarjun has been widely translated into Indian and
foreign languages. He has long been regarded as an eminent
writer, but the first Award came to him in 1969 for his
collection of poems in Maithili, Patraheen Nagna Gaach
(The Leafless Naked Tree). Thereafter, many more awards
and honours have been conferred on him.

In 1971, he travelled extensively in the then Soviet Union.
The Governments and other institutions of Bihar, U.P., M.P.,
and West Bengal have bestowed prestigious prizes on him,
such as, respectively, Rajendra Prasad Shikhar Samman
(1993), Bharat Bharati Puraskar (1988), Maithili Sharan
Gupta Samman (1988), and the first Rahul Puraskar (1992).
His life, full of hardships, struggles and incessant spiritual
adventure has found its real fulfilment in the love and respect
the people have spontaneously given him.

Nagarjun has earned a permanent place in the hearts and
minds of the lovers of literature, with his erudition,
innovation and profound creativity and with his wit and
humour ever sparkling in his wise eyes.

The Sahitya Akademi confers its highest honour, the
Fellowship, on Shri Nagarjun for his creative eminence as a
poet in Hindi.
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